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GIM I

GIM Guided Imagery and Music

 [ , 1997]  [ , 2014]

GIM

 [ , 1997]

 (Bruscia, 2002) Bruscia (2002) GIM

GIM BM-GIM

GIM GIM

(a) (b) (c) (d)

GIM

Association for Music and Imagery, AMI

AMI  (Fellows of the Association for Music and 

Imagery, FAMI)  [Association for Music and Imagery, 2016-2017 a]

(archetype)

Hanks 

(1992)

McIvor (1998-1999)
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 [2014]

GIM

GIM

Nadata (2014) Joseph Campbell (Hero’s 

Journey) 50

GIM

 (Bruscia, 2015)

Ng 

(2015)

(Bruscia, 2015) Short (2005-2006)

(Association for Music and Imagery, 2016-2017 b)

��������	
���� �� ��

�

���



(n.d.)

��������	
���� �� ��

�

���



��������	
���� �� ��

�

���



��������	
���� �� ��

�

���



��������	
���� �� ��

�

���



��������	
���� �� ��

�

���



��������	
���� �� ��

�

���



11. 2. 3. 4. 5.

GIM 7.14%
1

28.57%
4

42.86%
6

21.43%
3

0.00%
0 14 2.79 

GIM 0.00%
0

7.14%
1

7.14%
1

57.14%
8

28.57%
4 14 4.07 

GIM 0.00%
0

21.43%
3

42.86%
6

35.71%
5

0.00%
0 14 3.14 

GIM 0.00%
0

7.14%
1

7.14%
1

42.86%
6

42.86%
6 14 4.21 

GIM 0.00%
0

0.00%
0

14.29%
2

78.57%
11 

7.14%
1 14 3.93 

35.71

( ) 14.29%
2

( ) 28.57%
4
35.71%
5
21.43%
3
35.71%
5
7.14%
1
21.43%
3
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(( )) 00.00%
0
335.71%
5
114.29%
2
228.57%
4
114.29%
2
77.14%
1

GIM GIM

GIM

GIM

1. 2. 3. 4. 5.

GIM 0.00%
0

0.00%
0

7.14%
1

42.86%
6

50.00%
7 14 4.43 

GIM 0.00%
0

0.00%
0

21.43%
3

28.57%
4

50.00%
7 14 4.29 

0.00%
0

0.00%
0

0.00%
0

42.86%
6

57.14%
8 14 4.57 

GIM

( ) LSD
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(

)

[ ]

( )

14
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GIM

14

( )

GIM

II III

GIM I GIM

GIM

GIM

GIM
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Association for Music and Imagery. (2016-2017 a). FAQ. : Association for Music 

and Imagery (AMI): https://ami-bonnymethod.org/about/faq 

Association for Music and Imagery. (2016-2017 b). Find a practitioner. :

Association for Music and Imagery (AMI): 

https://ami-bonnymethod.org/find-a-practitioner 

Atlantis Institute for Consciousness and Music. (n.d.). Curriculum. :

http://www.atlantisicm.com/curriculum/ 

BrusciaE.K. (2002). The boundaries of Guided Imagery and Music and the Bonny 

Method. : BrusciaK, GrockeD ( ), Guided Imgary and Music (GIM): 

The Bonny Method and beyond. Gilsum, NH: Barcelona Publishers. 

BrusciaE.K. (2015). Notes on the Practice of Guided Imagery and Music. Dallas, TX: 

Barcelona Publishers. 

HanksJ.K. (1992). Music, affect and imagery: A cross-cultural exploration. Journal of 

the Association for Music and Imagery, 1, 19-33. 

IwaiH. (1979). East and West. Psychotherapy and psychosomatics, 31 (1-4), 357-360. 

McIvorM. (1998-1999). Heroic journeys: Experiences of a Maori group with the Bonny 
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and group therapy. London: Jessica Kingsley. 
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EE.
The Educational Imagination

An Investigation of Elliot Eisner’s thought of The Educational Imagination

The purpose of this study is to clarify Elliot Eisner’s thought of The Educational 

Imagination. Focus is placed here on a comparative study of his three publications 

entitled ‘The Educational Imagination’ between 1979, 1985, and 1994. In this process, 

this study is referred to John Dewey’s essential concept ‘quality’ and ‘qualitative 

inquiry’

From this study it can be seen that the second and third publications are different in 

parts. It seems to the author that Eisner has critical message on ‘what is the basics of 

education’ and ‘school curriculum’ to his book readers, especially his ‘educational 

criticism’ and ‘forms of representation’ on the policy of education (for instance, why 

qualitative experience is forgotten in objectivity of curriculum) from 1970s to 2000s in 

the United States. 

Elliot . Eisner,19 2014 1960

educational 

connoisseurship educational criticism forms of 

representation

John Dewey qualitative 

experience qualitative inquiry

James Henderson

The Educational 

Imagination EI interdisciplinary 

breadth humanistic depth
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ecological orientation to school reform

simplistic epistemology

methodological pluralism

transformative curriculum leadership

teaching 

artistry educational imagination

1980

1970

1979,1985,1994 EI

1957

1983
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1970

Cognition and Curriculum 1982,1994 CC

The Educational Imagination 1979,1985,1994

CC The Sources of 

Experience

A Visual Model
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The Features and Functions of Forms of Representation

A Closer Look at Forms of Representation

What is Basic in Education? 1970 80

Back to the Basic Movement

professional educator

Reforming Educational Reform 1980

90 1983 2000 1991

Political Mandates 

for Change Obstacles to Change

Looking Beneath the Surface Human 

Nature and the Purposes of Schooling

How Shall We Decide What to Teach?

comprehensive ecological systematic

EI 1985 4

Five Basic Orientations to the Curriculum

somewhat eclectic
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CC 1994

Some Implications for Curriculum and Evaluation

From Cognition to Curriculum

metamorphosis

curriculum specialist

CC EI

The Educational Imagination

EI 1979 1985

1994

1983 2000 1991

2000 1993

appreciate private

disclose public

12 Some Examples of 

Educational Criticism

James 

Marshall Mary H. Burchenal

33 86 95

12
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meta-criticism

13 14 13 A Final Word

14

13 A Criticism of an Educational 

Criticism

12

13 1 The Features of Meta-Criticism

Meta criticism is the criticism of criticism

The Educational Imagination 

EI 1985 1994

The Curriculum 

Field Today Where We Are, Where We Were, and Where We Are Going

Schooling in America

Where Are We Heading?

Five Basic Orientations to the Curriculum

Curriculum Ideologies

On the Art of Teaching

Reshaping Assessment in Evaluation
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Schooling in America 

2000 1991

1913 20 1990

2000

2000

Curriculum Ideologies 

The Significance of 

Ideologies in Education

Six 

Curriculum Ideologies

EI

Progressivism Cognitive Pluralism
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Charles Robert Darwin

Georg Wilhelm Friedrich Hegel

Jean Piaget —

Lev Semenovich Vygotsky Howard Gardner

(problem-centered) (flexible 

purposing)

symbol systems

plurality of intelligence

multiple intelligences, MI

Basil Bernstein

the null curriculum

Curriculum Ideologies
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The Enlightened Eye 1998 EE

Reshaping Assessment in Evaluation 

assessment On the Art of 

Teaching Reshaping Assessment in Evaluation

evaluation  assessment

Frederick Taylor

Edward L. Thorndike frequency recency intensity

1960

Michael Scriven

1960 90 authentic 

assessment 60

70 70 80

80

“evaluation” “assessment”

gatekeeping

criteria 8
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1

presentational representational a coding system

percipient

a mode of disclosure

open-ended and flexible

EI EE 1998

idiosyncratic inevitable

personal flexibility adjustment

iterativity sensitive
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criteria

Art as Experience 1934

standards

criteria Criticism is judgment

EI

1

pervading underlying 

qualitative whole

J. Dewey 1934 Art as Experience. New York Milton, Balch & Company, p.196.

Thomas A. Schwandt

( )
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The Enlightened Eye,1991

Thomas A. Schwandt 2007 The SAGE Dictionary of Qualitative Inquiry Third 

Edition. California Sage Publications Inc,p.248. 

2  James G. Henderson 2005 Standing on Elliot Eisner’s Shoulders, pp53-62. 

P. Bruce Uhrmacher, Jonathan Matthews Intricate Palette :Working the Ideas of  

Elliot Eisner. New Jersey Pearson Merrill Prentice Hall

3

2014

1986 1993 2002

2006

2014 E.

61 1 35-45

1986 E. W. Eisner educational 

criticism

117-139

1993 E.W. “ ”

33 201-209

2002

212 228

2006 E.

15 57-72

1983

1 15-33

4  E. W. Eisner 1979 1985 1994a The Educational Imagination On the Design 

and Evaluation of School Programs .New York Macmillan. 

5  E. W. Eisner 1985 , op.cit.,pp.v-vi. 

6 1992 2000 298 311

2000

A
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2008

43

1994

1994

M. H. Futrell 1989 KAPPAN 90

1993

2007 2001

2010

7  E. W. Eisner 1982 Cognition and Curriculum A Basis for Deciding What to Teach. 

New York Longman Inc,p.3. 

8 Ibid., pp.20-21. 

9 E. W. Eisner 1994b Cognition and Curriculum Reconsidered. New York

     Teachers College Press, p.9. 

10 Ibid., p.11. 

11 E. W. Eisner 1985 , op.cit.,p.85. 

12 E. W. Eisner 1994b , op.cit.,p.62.  

13 Ibid., pp.79-82. 

14 Ibid., p.85. 

15 E. W. Eisner 1994a , op.cit.,p.215. 

16 E. W. Eisner 1985 , op.cit.,pp.256-338. 

17 Ibid., p.254. 

18 Ibid., p.255. 

19 E. W. Eisner 1994a , op.cit.,p.252. 

20 E. W. Eisner 1985 , op.cit.,p.340. 

21 Ibid., p.vi. 

22 E. W. Eisner 1994a , op.cit.,pp.6-7. 

23 Ibid.,p.12. 

24 Ibid.,pp.20-21. 

25 Ibid.,p.47. 

26 Ibid.,pp.49-50. 

27 Ibid.,pp.67-73. 

28 Ibid.,p.67.
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longitudinal and lateral aspects of 

experience

J. Dewey 1938 Experience and Education. New York The Macmillan Company, 

p.42. 

29 E. W. Eisner 1994a , op.cit.,pp.68-69. 

30 Ibid.,pp.70-71. 

31 Ibid.,pp.71-72. 

32 Ibid.,p.80.

Nelson Goodman 1978 Way of Worldmaking. Indianapolis: Hackett Publishing 

Co.,Inc. 2008

33

E. W. Eisner 1994b , op.cit.,p.39,41. 

34 E. W. Eisner 1994a , op.cit.,p.80. 

35 Ibid.,p.80.

developmental futures

matters of meaning

encoding and decoding

1994a p.23

36 Ibid.,pp.80-81. “the null curriculum” The Three 

Curricula That All Schools Teach pp.87 107 “the explicit curriculum” “the 

implicit curriculum” “the null curriculum”

Davis J. Flinders, Nel Noddings and Stephen J. Thornton 1986  The Null 

Curriculum: Its Theoretical Basis and Practical Implications. Curriculum 

Inquiry. Vol.16,No.1 Spring ,pp.33 42.  

37 Ibid., p.vi. 

38 E. W. Eisner 1998 The Enlightened Eye : Qualitative Inquiry and the 

Enhancement of Educational Practice. Upper Saddle River, New Jersey

Prentice-Hall, Inc,p.169. 

39 E. W. Eisner 1994a , op.cit.,p.195. 
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40 Ibid.,p.198. 

41 Ibid.,pp.200-201.

3

2008 77

42 Ibid.,pp.201-203. 

43 Ibid.,pp.203-210. 

44 pervasive 

quality

a whole

J. Dewey 1934 , op.cit.,pp.202-204. 

45 CC 1994b

E. W. Eisner 1994b , op.cit.,p.42. 

46 E. W. Eisner 1994a , op.cit.,p.210. 

47 Ibid.,pp.234-236. 

48 E. W. Eisner 1998 , op.cit.,pp.169-170. 

49 J. Dewey 1934 , op.cit.,p.298,308,309. 

50 2014 37-40

51 2016
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(Franz Schreker, 1878-1934)

1890

1914 1883

1

2

55

                                                     
1

CD DVD
( , ,

2013, 215 ; , , 1982, 1205 ) ( ,
, 1993, 255 ) ( , , , 1958, 669
) ( , , 2001, 183 ;

, ,  1993, 480 ) ( , , 1996, 
313 ) ( , , 2002, 316 )
( , , 1962, 595 ) ( ,

, , 1955, 308 ) CD DVD

2 1920-1932
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1980

3

5

4 5

[ ]

                                                     
3 Vgl.: Carl Dahlhaus, Pipers Enzyklopädie des Musiktheaters Band 5. München: Piper, 1986-1997, S.640. 
David Klein, Die Schönheit sei Beute des Starken - Franz Schrekers Oper „Die Gezeichneten“, Mainz: Are 
Edition, 2010. Lewis Wickes, Zur Entstehungsgeschichte der "Gezeichneten", in: Programmheft der Oper 

Frankfurt, Frankfurt am Main: Oper Frankfurt, 1979, S.188-193. Klein
Lewis Wickes, Studies on aspects of Schreker's opera 

„Die Gezeichneten“. Technische Universität Berlin, Berlin 1993 (Dissertation von 1990).
4

34 35 2015 41-84
5

DER KEIM Nr. 39 2015 1-23
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6

19

7

3

2

                                                     
6 . 1976 79-80
7

19

��������	
���� �����

��

���



8 2005

9

10 2 3
10

                                                     
8 10

2000 45
9 Kent Nagano, Die Gezeichneten, Euroarts, 2055298. (DVD 7
10 („Und Pippa tanzt!“, 1906)

1908 1912
1913.3.15, 1915-1916

1920
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11

4

12

2 Musikblätter 

des Anbruch

(Melodielein)

6

                                                     
11

12 Franz Schreker, Zwiespältiges aus meinem Leben, Signiertes Manuskript: Berlin, 10. September 1921. 
Abgedruckt in: Magali Zibaso, Frank Schrekers Bühnenwerke, Saarbrücken: PFAU-Verlag, 1999, S.140-143. 
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(1905) (1915)

19

17-18

2

��������	
���� �����

��

���



1908

13

1909

1915

1890

1912

1890 1914

1881

1941

(Die Welt von Gestern, Erinnerungen eines 

Europäers)

                                                     
13 E 1983 141
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1860

1864

1903-1905 (1906-1908) 2

(1888) (1888-1889)

19

20 19
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14

19

15

(1893) 16

17

18

19

20

(1902)

(1922 ) (1935, )

                                                     
14 (1903)

(1912)
(1895) (1894)

7
2013 38-40 Vgl.: Reinhard Ermen, Musik als Einfall, Aachen: Rimbaud, 1986, S.31. 

15 (1884)
(1879) (1875)
16 (1885) (1890)

(1909) (1917) (1923)
(1898) (1903)

18
(1910) 

(1900) (1910)
2 (1901)

17 Vgl.: Friedrich Heller, Jugendbewegung und Märchenoper, in: (hrsg.) Elmar Budde und Rudolf Stephan,   
Franz-Schreker-Symposion, Berlin: Colloquium Verlag, 1980, S.95-101. 

18

1991 153-166
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[ ] [ ]

[ ]

19

(1909-1910) (1911-1912)

1911

(1890) (1892) 
20

                                                     
19 80-81
20 vero vero

(Naturalismus) 1889 ( )
(Christian von 

Ehrenfels)
1891 (Die
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(1903)

21

(1896)

(1902)

(1916) (1916) 

(Max von Schillings, 1868-1933) (1915) 22 1911 8

1913 23

(Beatrice (von) Dovsky, 1866-1923)

(„Der Dieb“, 1913 )

(1912)
24

25

                                                                                                                                                   
Freie Bühne) Vgl.: Ermen, a.a.O., S.35. 
21 47
22 1919

1925
1932

23

1913

24

Vgl.: Ermen, a.a.O., S.37. 
25 London, 
444 444-2, 1995 CD 20 (Vgl.: Christpher Hailey, Franz Schreker, Die Gezeichneten. 
Decca, 444 444-2, 1995, S.26) 
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1910-1915

26

19

27

(1900-1911 )

2 (1908) (1909)

[ ]

[ ]

28

                                                     
26 W 1999. 147
27 16-19
28 304-305
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19

(Musiktheater)
29

(1929)

(Zeitoper)

19
30

2

(1920 ) (1924 ) (1928 )

(1929 1978 )

(1932 ) 4

(1923) (1941)

31

                                                     
29 Musiktheater musical theatre music theatre

30 (1917) (1928)
(1930)

31 Christopher Hailey, An der Grenze, in: Franz Schreker- Grenzgänge-Grenzklänge, Wien: 
Ausstellungskatalog des Jüdischen Museum der Stadt Wien, 2004, S.13. 
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16

16

32

(Musikant)

(1919) (1921)

(1921)

1913

33

34

                                                     
32 Schreker, Zwiespältiges aus meinem Leben, a.a.O., S.142 
33 Schreker, Zwiespältiges aus meinem Leben, a.a.O., S.142 
34 12
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2

1921

1920

35

(Dem echten 

Deutschen ist es nicht deutsch, nicht gerad genug gewachsen.36)

[ ]

37

-gepriesen sei das große unbefangene Publikum!- 38

39

1921

10
                                                     
35  „So wähnte ich“ 3

 „So leicht wähntest du Wonne der Liebe erworben, 
wo brennend Weh in das Herz mir brach“ 

36

37

38 2
 „Gepriesen sei die Stunde, gepriesen sei 

die Macht“ 
39 Schreker, Zwiespältiges aus meinem Leben, a.a.O., S.142 
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40

41

42

1977

2005

                                                     
40 Schreker, Zwiespältiges aus meinem Leben, a.a.O., S.142 
41 20 2 2010 324
42 Christopher Hailey, Unpacking Schreker's Library, Übersetzung: Dietmar Schenk, in: Franz Schrekers 

Bibliothek, Berlin: Schriften aus dem UdK-Archiv Bd. 9., 2005, S.8. 
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43

E.T.A.

1920

1912 1920
44

45

46 47

48

                                                     
43 Andrea Zeyns, Vorwort, in: Franz Schrekers Bibliothek, a.a.O., S.4. 
44 Ecke Franzengasse/Schönbrunner Strasse, Wien V 
45 Ulrike Kienzle, Franz Schreker: Ein Künstler der Moderne, in: Franz Schreker- Grenzgänge-Grenzklänge

a.a.O., S.39. 
46 Haidy Schreker-Bures, Hören-Denken-Fühlen, eine kleine Studie über Schrekers Operntexte, Aachen: 
Rimbaud Presse, 1983. 
47 Hailey, Unpacking Schreker's Library,a.a.O., S.12. 
48 1906 Paradisgasse 14 
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1907 5 6

4
49

(1889) 50

1908 6 27 51

52

(Die glückliche Hand)

(Karl Hetmann, der Zwergriese)53

                                                                                                                                                   

1908
11 9 17

49 1920-21

50 Oscar Wilde, The birthday of the Infanta, in: The collected works of Oscar Wilde, A House of pomegranates,
Routledge/Thoemmes Press, Vol. X, 1993, S.31-64. 

3 1988 250-274
51 Franz Schreker, Der Geburtstag der Infantin, Tanzpantomime nach Oscar Wilde für Kammerorchester 

(1908-1910), Partitur. Bd. UE31426. Wien: Universal Edition, 2002. 
52 1922

53 Frank Wedekind, Hidalla oder Karl Hetmann, der Zwerg-Riese, in: Deutsches Theater des Expressionismus,

München: Langen/Müller, 1962, S.23-78. 
16 6 1930 363-430

(Hidalla oder Sein und Haben) 1904 1911
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54

55 56 57

58 59 60

61

62

                                                     
54 Dahlhaus, a.a.O., S.640. 
55 Der Borromäer(1881), 
56 Pelléas et Mélisande(1892), 
57 Salomé(1891), 
58 De Profundis(1897), 
59 Erdgeist(1897),
60 Fiorenza(1906), 
61 Klein, a.a.O., S.98ff. 
62 Dahlhaus, a.a.O., S.640. 
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63

64

1910

65

[ ]

[ ] 20

66

                                                     
63 1
64 2
65 Kienzle, a.a.O., S.47. 
66 Klein, a.a.O., S.318-319. 
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Psychologisches Musiktheater

.  Meine musikdramatische Idee 67

                                                     
67 Franz Schreker, Meine Musikdramatische Idee, in: Musikblätter des Anbruch Nr.1 , Universal Edition, 1.Jg, 
November 1919, S.6-7. 
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.  Mein Charakterbild  68

(Melodielein)

                                                     
68 Franz Schreker, Mein Charakterbild, in: Musikblätter des Anbruch Nr.7 , Universal Edition, 3.Jg, April 
1921, S.128. 
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XIV bis

José  Santiago  ÁLVAREZ – TALADRIZ 

Zorcico, Zortziko, Zortzico 

zorzico 

Zortziko Zorzico

Zorzico 

zi  ci 

ko  co 

Zortziko

Zortziko
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Zortziko

( ) Zortziko  Zortzico

5/8

5/8

Zortziko  Zorcico

Karl Wilhelm 

von Humboldt José María Iparraguire  

Guernika’ko arbola 

Zortziko

Zortziko

Karlos Sanchez Ekiza “ En torno al Zortziko ”

Zortziko txikia

Zortziko

“Diccionario de la Música Española e Hispanoamericana”

“ Danza.  El zortziko vasco Nació como ritmo musical y literario . ”

“como ritmo musical y literario”

Gernikako   Arbola

Karlos Sanchez Ekiza “ En torno al Zortziko ”
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Zortziko txikia

Iparraguirre Gernikako   Arbola

“Del Gernikako Arbola a La Marsellesa de la Paz. Música, política e ideología en Vizcaya”

María Nagore Ferrer

F. Gáscue

“ORÍGEN DE LA MÚSICA POPULAR VASCONGADA. ”

Txistu Tambor

Txistulari Txistu Tambor

Gernikako   Arbola

“ORÍGEN DE LA MÚSICA POPULAR VASCONGADA. ”

“Euskal Kattutegia” JULES VINSON
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http://www.euskonews.com/0138zbk/kan0138.html

“L’Arbre de Guernica”

Sociedad de Estudios Vascos, EI-SEV

BDB Bertsolaritzaren datu-basea
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Pablo Ruiz Picasso
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Gernikako   Arbola

“Gernikako   Arbola”

Gernikako   Arbola
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Gernikako   Arbola

Gernikako   

Arbola

Txistu Tambor Tambor

Gernikako   Arbola

Tambor

Gernikako   Arbola

Juan Hidalgo Montoya

Folklore musical español

“ Canciones  Populares  Bilbainas ” “ Cancionero  del  País 
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Vasco  ” 2 Jesus  Fernandez  Ibañez “Cien piezas vascas para flauta dulce”

“ Canciones  Populares  Bilbainas ”

“ Cancionero  del  País Vasco  ”

“ Zortziko ”
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Jesus  Fernandez  Ibañez “Cien piezas vascas para flauta dulce”

Zortziko txikia “Albako  gultzurruna ”

Zortziko txikia 

BDB Bertsolaritzaren datu-basea

Zortziko txikia 

“Cien piezas vascas para flauta dulce”

Zortziko txikia

“Albako  gultzurruna ”

“Cien piezas vascas para flauta dulce” BDB 

Bertsolaritzaren datu-basea
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“Cien piezas vascas para flauta dulce”

“Beltzarana”

“Beltzerana”
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“Cien piezas vascas para flauta dulce”

BDB Bertsolaritzaren datu-basea

euskomedia.org
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Zortziko txikia

“Cien piezas vascas para flauta dulce”

“Nere  andrea”

 “Cien piezas vascas para flauta dulce”

“Nere  andrea”

“Cien piezas vascas para flauta dulce” BIBLIOTECA DIGITAL 

HISPÁNICA
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“Cien piezas vascas para flauta dulce”
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Ecos de Vasconia. Tomo II 1896 BIBLIOTECA DIGITAL HISPÁNICA
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“ Nere Andrea ” 1862? BIBLIOTECA DIGITAL HISPÁNICA
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1978

“Cien piezas vascas para flauta dulce”

“Cien piezas vascas para flauta dulce”

1896 “Ecos de Vasconia. Tomo II ”

BDB Bertsolaritzaren datu-basea

1862 “ Nere Andrea ”
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“ Nere 

Andrea ” BIBLIOTECA DIGITAL HISPÁNICA

Álbum de cantos vascongados 1904

��������	
���� �������	
������������������

��

����



��������	
���� �������	
������������������

��

����



��������	
���� �������	
������������������

��

����



“ Nere Andrea ”

zortziko txikia 

zortziko txikia 
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Resurrección María de  Azkue Aberasturi  CANCIONERO POPULAR VASCO 

Gran Enciclopedia Vasca

Jesus Fernandez Ibañez Cien piezas vascas para flauta dulce

Gran Enciclopedia Vasca

Emilio Casares  Rodicio  Diccionario de la Música  Española  e  Hispanoamérica 

 Fundación Autor - Sociedad General de Autores y Editores 

Jose Luis Ansorena Miranda El Txistu y los Txistularis

http://www.txistulari.com/contenidos/musikologia/ 

Karlos Sanchez Ekiza En torno al Zortziko 

                            

http://www.txistulari.com/contenidos/musikologia/zortziko.htm 
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2016 9 10 14:00

50

op.17

.   4. (1st. /2nd )

2016 9 25 18:00

2016

op.37

10 11

/ / / /

2016 10 30 15:00

2

1st. /2nd
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22017 3 9 18:30

NCM 10

2 K.365 

                   1st. /2nd.
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